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• IOUNIJIIS' ANr«>UIICIMINT • 

Ve are nry nd to announce that Dr. Jun-lchl Sakuma paued away on January 
2nd, 1981. For each of u■, thi■ la a great lo••• He had been 111 for ■everal aonth■ 
and bad expected to retum to health after ■urgery la■t October. Kia article, 
"Evocative Simplicity in Haiku" appear■ ln the moat recent l■aue of Haiku Journal and 
hi■ tranalation, "Effective Expres■ion in Haiku" wa■ relea■ed in Haiku Journal, 
Volume 3. Deaplte illne■■, he continued hi■ vork in the liatlng of Sea■on Vord■ ln 
lngllah Haiku to the very end. Rh book l■ a monumental achieveidftt. 

With reapect for hl■ aignlficant contribution to YUKI TEIKEl balkulata, we 
vhh to eatabll■h the Jun-lchl Sak\111111 Avard. May hl• ■oul peacefully reat in Heaven. 

. • PUSIDENT' S JIIJIORt • 

Kiyo■hl and Kiyoko Tokutolll 
rounclera 

Ve have • udne■■, a &l•dne■■ and • kindneaa in the recant Ufe of our Society. 

Dr. Jun-lchi Sakuma: 
Several years ago, Dr. Sakuma approached Kiyo■hl and Kiyoko Tokutoml and 

offered hi■ a■■l■tance ln the development of an Engll■h-langu■ge SAIJIKI. At that 
time he began collecting all the major publication■ of !ngli■h-lquage haiku. From 
these periodical■ he compiled an extensive li■t of haiku ■ea■on word■ and initiated 
tabulation of their frequency of occurrence ln We■tem haiku. 

The initial phaae of hia reaearch wa■ publlahed just before hla death ln a 52 
page volume entitled, Season Word•,!!! Engllah �- In hi■ araat seneroelty, the 
work was donated to the YUKI TEIKEI Haiku Society. In recognition of hi■ unique 
contribution to the ■tudy of Engll■h• lanauage haiku and hla liberal gift to our 
Society we are creating tha Jun-lchi Sakuma Avard a■ part of our auual International 
conte■t. 

Haiku Journal: 
Our g1adneH h the flne quality of our mat recent iasue of tha Haiku Journal. 

In addition to the suparb content, the editor■, Kiyo■hi and Kiyoko Tokutomi can taka 
■pecial pride in the total excellence of the publicatlon1 the clarity and readability 
of the print; the color, weight and texture of the paper; the page layout■ and print 
de■ign; the profuaional, error-free presentation of the uterial. It la a· 
publication, the quality of which aim■ to utch the fineat in Enall■h haiku. 

Helen Carter Kljf: 
And flna y we owe an enormoua thank you to a dhtlngui■hed Callfomla poet, 

Helen Carter King. Sb• baa offered ua the u■e of her beautiful garden and tea houae 
for the annual International Conte■t Avard• Cer.any of the YUKI TEIKII Haiku Society. 
Her personal gift provide■ ua with ■urroundlng■ coaneneurate with our moat pre■tigioua 
event of the year and pre■erve■ our financial resource■ for Qur publi■hing effort■• 
THAIIC YOU, HELEN CARrlR Kit«;. 

Patricia Machmiller 
Pre■ident 
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• VlCE-PRESIDEJCT'S REPORT• 

Y11tl TE11CE1 Haiku Society Meeting of January 31 1981 

Slide Pzogran of Japan: Members "'re partlcularly interested in Jerry Ball'• slide■ 
of the Muaeum of Halku Literature in Tokyo and thoae of the ahrlnea of Baaho and 
Buaon in Kyoto. 
Dlacuaalon of a Japanese KIGO which vaa tranalated aa "going and in-COllllng year". 
The queation ralaed by Kiyoshi Tokutomi ••• "What la a good Engliah equivalent?" 
Suggeationa included: "old year out and New Year in, ring out the old or ring In 
the new. Additional auggeationa from the .. berahlp would be appreclated • 

Book Reylev: Aaataro Miyamort. MASTERPIECES OF JAPANESE POEM ANCIENT AND �DERN 
Tokyo: Maruzen Company Limited, 1936. (Tranalated and annotated by 
the author through a grant provided by Prlnce Takamatau-No-Mlya 
Nobuhito and the UIMEI KMI Soclety). 

Lillian Glalcln read a number of paHagea from Volume 1 focuaed on the vrl ting of 
poetry from the Japaneae perapectlve. A portion of the reading dealt with the 
"JISEI" or "death poem" written by many Japanese. A notable example la the laat 
po• of Basho in which the author aays a farewell to life: 

On a Journey, alUng -• / my dreams roam about / over a vlthered moor 
Discussion on uae of the article: Frequently, haiku exhiblt the problem• of • • •  
a. !xceas use of articles - used a• "filler to gain the correct number of syllable•. 
b. Insufficient use of articles - mars the natural rhythm of English 
c. Omlasion of article• • introduces a ataccato effect; has a humorous quality 

The challenge la the find a balance between the natural rhythm of English and 
the compreaaion necessary in haiku. A simple rule cannot be atated but in general, 
the article ahould be used for a reason and selected with conscious choice. 
An example of "proper balance" in the use of the article: 

the bedside lamp glows / soon It gives way to darkness / and November dreams 
Dtscu11lon centered upon trying to eliminate article■ and c�slder!ng the result, 
then aubatituting alternative article■ or words to appraiae the effect of the change. 
Example■ of such words are: my, a her, tall, etc. In thia caae, the article "the" 
appeared to be the beat choice aince it indicate■ that the lamp that la glowing la 
1) a particular l11111p and 2) la known to the writer. lfthe article "a" had been uaed, 
neither of theae might be true. Therefore, the uae of the definite article "the" 
appear• to be correct here. 

An exmnple of inaufflctent uae of the article: 
lery Halloween ••• / from tree-house, my chlld' • face-Uft / ln the witch's maalc 

Clearly the article ha• been omitted from the aecond line. Group consensus vaa that 
the article i• needed. After more diacuasion the haiku vaa re-written a• follows: 

lery Halloween •••/ from our tree houae my chlld's face / ln the witch'• mask 

SEKI �I: Member■ wrote ualng the following KIGO: New Year•• he, New Year•• Day, 
old year out and new year In. 

lat place: Deaf to Auld Lang Syne 
my old aunt plays solitaire 
all through Nev Year• s Eve 

Suzanne Stone 

2nd place: Fire glow, aiber vine 
now ve drink the old year out 
and the new year in 

Julia Davies 

Jerald T. Ball 
Vice-Preaident 
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• ICHIGATSU • 

January ICUKO 
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ICIGO l'OCUS: The firat aunriae 

i'. .All night reveller• • 2. An all night vigil -­

3. 

5. 

7. 

,. 

11. 

13. 

15. 

aleeping through the first aunriae 
the Year of the Cock 

The Year of the Cock 
reaching the Torti Gate 
for the first sunrise 

now the newbom baby• a cry 
greeta the first sunrise 

4. California girl Clltl 
�") • · ■ell.a flowers ltfl street corner 

�-- New Year•• mo ming 

Coffee pot •• empty 6.. Waking to ponder 
at u.at.. th.a baby'• Urat cry • l& the raucoua cry of the Jay 
and the first sunrise 

;,,,._,,. 
and the firat sunrise 

Sub-zero weather: 8. The neon yard light 
underfoot, the creaking� �� flashes .crystal pri ... on 
invades the silence 

��--
Jagged icicles 

Ianater:S..l 10. New Year•• Eve party: 
the winter if hearts are free Just as the clock strike■ llidnight 
to g"i've"Teace hou■e room 

. � cat� by the door 

December midnight: t �\¾_;�b• f 12. In the winter light I 
in this fog the ■treet light's glow •" • these fiiiiitliandvritten pow .¥..�6 
barely touches around 

-,l. � 
of her dead daughter (IP". 

Double exposure: 14. The first cheep■ of bird■ •••
� V last year• s shadows imprinted .,._·d dawn and a figure skater l '( .. ,I> on the New Year• s dreama .,,. 1 transforming the � j ,. Jli"· . 

. . -� 
Nineteen eishty-g1ae: 16. Home from the night ■hlft 
wakened to the first sunri■e the birchaa cast dark ■hadow■ 
by the roo■ter•s crow on the first sunrise 

17. I ■tay up all llight 18. Tvina bom New Year• a Eve 
wait to see the first sunri■e 
••• curtains don't open 

19. Winter•• first sunrise 
interrupted by lusty 
crow of a rooster 

21. _...rl'l,!Jj\ \'l A■ the first ■unriae t,1w· rP \\l( 
■ilently kites its color■- •  
the rooster's alarm 

23. Ihe yqr•• first sunriael 
icicles from the tall roof •• 
old abandoned hou■e 

25. January moon: 
ao close I reach out to toucb 
the duaty footprints 

20. 

, 22. -

quickly the evwng paHea iJ ;,,.;,. • • • and the f1 rat ■unri ■el 
'fjl.P J 

Speck of red upon i. � . _ � tree branch covered with ■nowflake■ itfM"··· 
cardi1111l fly■ off 

An insurance claia 
December ■ky arey out■ide 
a long wait in■ide 

24. Into ay window 
· after New Year•• revelry •• 

the NI.Dber 1 SUNI 

26. January niaht 
: .t� and cutting ay thought■ in twain 

�
�;..o 1 

', 'a perfect half !22!!_ t\� 
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• 27. �nowfall� 
kinked tree trunks, crooked branches 

28. Thla bright first sunrise 
can only streak amongst my 
heavy coffee oils 

29. 

• 31. 

35. 

37. 

39. 

t 
'41. 

� 
43. 

�\ 
45. 

47. 

49. 

51. 

53. . 
�� 

and now, lace-like twigs 
. 
·30. A 111'11811 atone lantern January winds ••• 

clusters of red berries fall 
from the pepper trees 

ll1 still aglow in the garden 
J) ") �

irst sunrise 

32. � Da�n taps 
on windows, then turns to 
pebbles striking glass 

The long winter .rains -­
even the old 6eh clapper 
has a rusty 10und 

Sunrise New Year•• Day 
two a1lloon� high in a 
punchlpg each other 

Sunrise New Year•a Day ,y,»V' 
ml rrored on the ,!.!:I pond /4�\) 
skaters on their way 

-, 36. 

Oahu at dawn 
birds prattle ln banyan tree 
soon the first aunrise 

-

38. 

Clothed in white blankets • i ""°· 
no wind stirs evergreen trees 
mutely Che � falla. 

Boya ODd g!rla DO ,kate, 

� skim over the pond7ii'°"paira ., 
a passing truck skid• 

Wintering sparrow• 
crowd around the feeder box 
filled only with hulls �tr 
Child toaaing popcorn 
toward .the aea •• parent• watch 
gray whale migration tt,/ 

� .. 1(146 
The weigh of the � 
on bush branches and shoulder• 
bent along the path 

Blankets cover us 
on the aide of the 1110untain 
a cold moon casts beams 

The lear•s first sunrise 
between ruts in the old road 
� puddles shine 

Gray winter momin§; 
the jogger in red runs throug

�t,'\ flurries of sparrows 

� 

42. 

44. 

46. 

48. 

so. 

52. 

54. 

Above the 1110untain 
first sunrise of the New Year 
lights car wrecks below 

Through my closed eyelids 
slowly it dawna .on my mind 
the year'• first sunrise 

Morn's silvery caat 
Diamond Head outlined in East 
the first sunrise view 

Glittering dawn star ✓ 
grows dim with the first sunrise 
smoke curls from chimneys 

Night brings sculptured forms 
on �ities, farms and woodlands 
freezing rain biases 

Wind between bare twigs 
in and out the rustling brush 
-- and the first sunrise! 

Through the shallow drifts 
rolling snow for a fortress 
each ballringed with grass 

�.,J',.�\�D 
At the break of dawn 
comes to one the first sunrise 
the awakened mind 

Down the river went 
two kayaks with fur-clad men 
working the paddles 

The New Year begins 
a box of unused tissues 
a � coming on ••• 

The first sunrise •• an� 
indescribable splendor 
for a small Eden 



55. 

�✓ 
�7 

&ach New Year routine 
up early for first sunrise 
best celebration 

57. With apprehension 
I tap .barometer • • • yea, 
winter tempest soon 

59. Lone pine tree atill .stands: 
shining in the first sunrise 
after heavy rain 

61. Three mountain peaks loom 
from the mist covered valley: 
gold, thislTr■t aunri■el 

63. 

65. 

67. 

69. 
-

Thi■ resident &, 
not being a winter fly 
ha■ become ailent 

First sunrise brings ■now 
healing rift of gullied ground --

lovers holding gloves • • • 

The winter � • • • 
the names 1��?.ddre■a book

. _.l 
written in pencil 

� 
Sunset glow linger• 
in the dusk of .my bedroom .\ ,,..,I 
the poln■ettl.aa 1JrVI 
North wind sweeps prairie • • • 
invades lone backwoods cabin 
the dim light flicker■ 

e e 73. Chill wind from the hill■1 
today, even the young men _ • \ 

�\..� 
hunch up their shoulder• � 

75. Frayed old calendar 
with a hundred scribbled note■ 
folded so neatly 

. 77. Sunflower seed hull• 
peppering the ■alt-white •now 
by the bird feeder 

--

79. Up at first sunrise 
sparrow• settle in footprint■ 
-de in last night'• !!!2! 

81. New Year'• first sunlight 
sudden flaah of light scatter 
in the �d leaves 

5. GEPPO January 1981 

56. Squirrel■ cavorting 
in this customary thaw 
Aerial Ballet 

--

58. Silhouetted boat 
tug■ at its mooring -- gull• too 
hark the first sunrise 

60. Dwarfed by tall building■ 
�l walking through strange •pty atreet•s

� _.,.,_/ "1 and then, first sunrise! W"" 
62. How the first sunrise 

casts it's silent light on all, 
new re■olutlona 

64. Walking through the park 
?!!.!!!!r shadows cross my path 
mine or the tall treea7 

· 66. The year•• first sunrise 
gold threads already tangled 
In the spider'• web 

,��\G.O 
68. New Year's Day clean-up v· D \ 

floor covered with pine needle• 
under Chriatmas tree 

• 70. Winter deepening . . • 
.I �M in the empty church garden 

�· 1l\) old priest in wheel ctlair 

72. 

• 74. -

76. 

Silent pristine alope 
skier ln aerpenttue glide 
trailing powdered plume■ 

� ,_!. long night 
ng of rain in drainpipe• 

keeps me company 

In the cold bathroom 
the {.1..r�!:_lJ.l!i!!,t ■ilvera 
the frosted window 

78. Midnight, the north wind 
;"'\ tugging at a loose shutter 

'\ \.., J the old down qull t' • warmth 

82. 

The� aunri■e 
each of our breaths a wbite cloud 
of shiamers and gleams 

Midnight chimes softly 
old calendar disappear■ 
youth's distant laughter 
(Errata correction: Dec. Geppo #72) 
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• MEMBERS COMMENTS • 

IN RESPONSE TO THE DECEMBER 1980 KUKO • • • 

f4 I think thi• haiku 1• good. Accprdlng to Dr. Sak\11118 19 11Bt1ng of Season Words 
in English Haiku there are two seasons here. I could not decide which was the 
main KIGO. apples or dry leaves? (T. Murphy, MN) 

f8 Fuse• the concrete act with imagination, transforming the two into a work of 
art. (V. Provenzano, CA) 

f9 Imagery good -- one hopea the animal leaving new prints drank aome of the milk 
before it frosel (K. Hale, AR) 

flO Excellent. (L. Winder, VA) 

f12 Haiku f12 baa a confliction. I believe the word "in" in line 3 •hould read "the". 
(H. Evans, CA) Where la the KIGO? (L. Winder, VA) 

114 "Cold" ls a winter KIGO •• it la hard for me to imagine a flower exiating at 
Niagara Falla in the wintertime. (P. Machmiller, CA) 

fl6 Very good haiku • • •  Good to see the sense of taste uaed. I can taste the 
mandarin oranges and join in the juicy happy talk. (R. Stewart, CA) 

118 Very effective contrast. (M. Sinclair, HI) Nest -· KIGO? (L. Winder. VA) 
Suggests the readers ongoing reaction to what the author of the haiku suggested. 
The contrast of man/nature is strongest in #18. (E. Falkowski. CA) Perfect for 
holding s small• bright trinket. (S. Youngdahl• IL) I would like the first and 
third lines interchanged. The emphasis will now be on the meanings suggested by 
nature having put something (a bird's neat) so close to the top of the Christmas 
tree where man normally puts a symbol of hope (a star) or a symbol of purity 
(an angel). Nature has outdone us and placed a symbol of life, a bird's nest, 
near the top. (E. Greig. TN) 

119 5-6-5 (L. Winder. VA) 
120 Contains. perhaps too much author interpretation; but ls it not. rather, 

descriptive of the ax,ment? (By my criteria this la aenryu; but not by yours, 
because of the season word?) (M. Sinclair, HI) Can this mean a FAKE kiss? 
(S. Youngdahl, IL) Does the poet mean just that or is the ironical taunt 
plastic? (E. Dunlop, CA) 

121 Good • • •  I have e one-eyed teddy bear. (S. Youngdahl, IL) 

123 Has a strong aabt quality which makes it moving. The images couldn't be better. 
(V. Provenzano. CA) Does not quite make it. Perhaps a different first line? 
(E. Greig, TN) A dash at the end of the first line would assist the reader. 
(P. Machmlller, CA) 

f26 Fire lace la a winter KIGO, is it not? If ao, it should have been underlined. 
L. Winder. VA) (Ed. note: Thank you Mrs. Winder. Yea. You are right!) 

But memories won't stay burned. (S. Youngdahl, IL) The use of metonymy 
crystallizes the point of haiku, t think. (M. Sinclair, HI) 

#30 Sadly true -- many inanimate things are "larger" than we arel (L. Winder, VA) 
Haiku #30 apparently refers to Christmas but doesn't say ao. First line could 
read, "Christmas morning sight". (H. Evans, CA) 

f31 Even though the calendar is old now, it brings new happiness to a child (new 
pictures and white sheets for drawing). (M. Richardson, NY) 

f34 Contains three KIGO. Reeds -- an autumn KIGO. "Reedyt' used, (L. Winder, VA) 
(Ed. note: Two seasons -- cold ls a winter KIGO. Triple or multiple KIGO 
distorts the focus of the content). 



7. G!PPO January 1981 

135 By your chief criterion wouldn't 135 be aenryuT (No aeaaon word). 
(M. Sinclair, HI) Thia haiku needa a KIGO •• a auggeated modification to the 
laat two lines: new calendar• make me think/ lt'• always today 
(P. Machmiller, CA) 

138 The unusual contrast of a spider blindly •pinning with the idea of a festively 
decorated tree reinforces the visual imagery to a bigh degree. Thia ae_. to -
to be a perfect haiku. (V. Provenzano, CA) Spider •· a aunner KIGO. (L. 
Winder, VA) Haiku #38 forgets that action does not follow the concept of 
traditional haiku. Line 2 - "I•" should read "ha•"• Line 3 - could read 
"draped her fine tinsel". Thia vay, past tense would be acceptable. (H. Bvana,CA) 

139 Ia a picture perfect. (B. Dunlop, CA) "Down"-·· "uphill". Excellent! 
(L. Winder, VA) I like the action and i11111edlacy of this haiku. Although it la 
really  one sentence broken into three lines which apolla lt •• a good haiku. 
The staid Buddha flying up the hill la a funny Image. I would like to aee a>re 
humor in haiku. (R. Stewart, CA) 

142 The a>at impressive haiku ln the December GBPPO • • •  an excellent 5/7/5 !ngllah 
syllable count haiku which somehow "touches" the human heart • • •  we would 
suggest "new calendar" as a better KIGO. (Editorial panel) 
My new calendar / gift of an oversea• friend / different flag daya 

146 "Unique grasp of the ordinary" -- no sentimentality here •• a factual comparlaon. 
(L. Winder, VA) Haiku 146 says something but doesn't ahoW anything. (H. Evana,CA) 

147 Even though the old calendar la finished, the old problems are not -- they are 
carried over to the NEW calendar. (M. Richardson, NY) 

149 Like an old snapshot. (S. Youngdahl, IL) I like very much the last two lines 
of this haiku. I can think of a better KIGO for it, however. For exa111ple: 
Daddy'• Valentine (P. Machmiller, CA) 

150 I like 150 because it catches ao well the essence of winter•• coldness, deadness, 
and isolation. In the old dance pavilion, the shifting shadows on the floor 
remind one of all the past summers. (B. McCoy, NC) 

151 Has a similar a>od to 179 • • •  there ls an end to all things and lt'a hard to 
let go • • •  clearly expressed. (R. Spriggs, ONT) Poignant. (L. Winder, VA) 

152 There may be such a thing as a "snowbird" or it may be a plain bird covered with 
snow, but ln either case the halkuist has created a special world ln a few words -­
one that captivates. (V. Provenzano, CA) (Ed. note: The snowbird la alao known 
as the junco • • •  the name of a group of North American finch••• • •  outer tall 
feathers are white and show prominently in flight • • •  •om� winter in the northern 
states, where they appear with the flrat anowa, hence the name snowbird. 
Encyclopedia Americana, 1960 edition) 

153 4/7/5 (L. Winder, VA) 

155, 156 Future. (T. Murphy, MN) 

#57 Third line 1a a conment •• peraonal opinion. (T. Murphy, MN) 

#59 Third line gives results or conclusions. We are aupposed to leave tbat to the 
reader. Show not tell. (T. Murphy, MN) 

#60 In haiku #60, the finality of the past being the pa•t 1• clearly ahown in this 
picture of an old calendar ln a prison cell with all the days crossed off. A 
good haiku, I think. (B. McCoy, NC) Excellent! Thia has to be one of the beat. 
(L. Winder, VA) My firat choice thla time. (E. Greig, TN) Infers a number of 
things for the reader to conaider. I like the choice of word•. (R. Spriggs, ONT) 
Vividly evokes image of our American hostages •• perhaps they too were crossing 
off the 444 days of captivity! (K. Hale, AR) So dispassionately said; but it 
la "what is" and it's full of interpretative possibilities. Not knowing the 
prlaoner•s fate •· good or bad•· adds piquancy to the mystery? (M. Sinclair, HI) 
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In reaponae to the December 1980 KUKO • • • 

162 Thia la vague without the asterisked explanation. I would change the first and 
third lines: Thia.!£!!.!!&, as the last / poets and peasants cling to -- / 
lunar 1110ntha of old. By the way·, it seems the phrase "of old" connotes a feeling 
of really far back in time (ancient) which the normal order "the old lwiar 
months" does not. (E. Greig, TN) 

163 4/7/S (L, Winder, VA) 
163, 164, l6S Thia poet has a very apecial ability to express strong emotion in 

her haiku, We feel the resistance of the sea to the tugboat, the redness of the 
sun, the sadness of last goodbyes, and the stillness of winter ponds and lakes. 
The haiku are well executed. (V, Provenzano, CA) 

165 5/6/S, •• very good haiku but the second line contains only six syllables, making 
it unsuitable as a YUKI TEIKEI haiku, (R. Stewart, CA) 

164 Because of the paat tense in the third line thia violates rules of immediacy. 
However, I think it's haiku, and vivid. � co-create the scene as present and 
and enjoy a 1110D1ent of omniscience. (M. Sinclair, HI) 

166 Thia haiku has great possibilities, but needs some refining. For example, "show'' 
appears in two places and the impact could be improved by rearrangement. My 
proposed revision1 Through the lunch hour crush / show girl in red fox jacket / 
and ripped fish-net hose. (P, Machmiller. CA) 

167 I can identify with these two. haiku. Marshmallows are not much of a snack for 
the alligator• but they will eat 1110at anything you throw them. (R. Stewart, CA) 

168 I like 168 because the steadiness of winter rain la shown effectively here. The 
constant passing to and fro of figures with black umbrellas across the bridge 
does this. (B. McCoy, NC) A sharp picture, reminiscent to me of one of the 
old masters• haiku -- but not the same, As I read it, despite the fact I'm not 
under one of the umbrellas, but only seeing them. I feel cold and wet, (H, Sinclair) 
Hy reason for aelectlng #68 and #69 is that both make me feel OOLD and LONELY -• 
just the way winter rain and being out late on a cold, snowy night always made 
me feel. which ia why I now live in Arizona! (D. Greenlee, AZ) 

169 An excellent haiku -- I would suggest a rearrangement aa follows1 Last street 
car goes by / the empty all-night diner / it begins to snow (P. Machmiller) 

171 Thia leaves one to carry on beyond the bare but vivid bones of the details 
given, • • •  Aren't we haikuists lucky that "crow'' appears to be a bird of all 
seasonal (H, Sinclair, HI) 

172 S/S/7 (L. Winder, VA) (Editorial Apologies to the author: The arrangement of 
the lines appears to be a typo which escaped proof-reading. I note that Hr. 
Yamagata has astutely recognized the error as a typo and included thla haiku on 
his merit liat. C.J.H.) 

173 J. vivid picture.(S. Youngdahl, IL) 

174. Remind• me to stand clear of my yellow-daiay spinner. (S. Youngdahl, IL) 

176 5/8/5 (L. Winder, VA) 

177 Ha• the wondroua balance of joy and pathoa that ao often exiata at the Chriatmaa 
aeaaon -- it is a maaterpiece in my opinion, (P, Schuck, SASK) Thia economy 
■eana •b• can buy one ■ore presant. (S. Youngdahl, IL) 

181 Vivid imagery. (L. Winder, VA) #81 was one of my choices , • •  one of the beat •• • 
but I'd like it lll)re if the first line were "black branchea tremble" and I'd 
wish the writer would re-think line three •• aomething about "my bare window" 
rather than just the word "and". I can't suggest anything -- maybe it la just 
right as la. (D. Greenlee, AZ) 
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#85 Very real. (L. Winder, VA) Leavea the entire ■ituatlon to the imagination of 
the reader -- that ia -- who? (grandfather, father) and whether he ta a■leep 
from exhaustion -- perhaps from trlaming a tree, perhaps from the presently 
exhuberant grandchildren; nevertheless the excitement of the aeaaon la shown in 
the word "glitter'' and the contentment of the season in the word "asleep". 
Very well done. (P. Schuck, SASIC) Suggests the readers ongoing reaction to 
what the author of the haiku 1uggeated. #85 could be clarified with the uae of 
eye glaaaea aa follows, - in hia eye glaaaea the gleam -. (E. Falkowaki, CA) 

#86 Memories and muaic for my aoul. (S. Youngdahl, IL) Such a contraatl The 
high choirboys• voices va. the deep winter cougha, youth veraua age, the fre■h 
young facea va. (we assume) moatly older and old ones -- plua the joyous 
"Hallelujah" wafting uf ••• and up• • •• (M. Sinelalr, HI) I would uae the 
plural, choir boys• vo ces. (E. Greig, TN) Cough la a winter KIGO -- the 
word "winter" ia not needed. (L. Winder, VA and P. Machmiller, CA) 

#88 Ia a good haiku. (R. Stewart, CA) Echoea of hard workers. (S. Youngdahl, IL) 
I hear the blows of the railroad worker• ring clear in the cold. (R. Stewart, CA) 

#91 Thia haiku might be damned by being labelled banal; but I haven't ••en juat thia 
handling of the theme before. (M. Sinclair, HI) 

#92. In the second line I would write •pon as an abbreviation of upon to ahow that the 
calendar is on the floor. (E. Greig, TN) Seema new approach to me: nev boota 
are for walking through a new year! (K. Hale, AR) Boota old or new could be 
left out in the cold, nor must they track up the kitchen -- grab anything at hand. 
A practical haiku momentl (H. Dalton, HI) 5/6/5 (L. Winder, HI) 

Selected additional connenta • • •  
I thought Ill, 112 and 113 especially good. They do what haiku should do and that 
la to SHOW aomething important rather than to tell something. FEELINGS should be 
SOOWN rather than preached or articulated with direct appeala to emotion. Basho 
waa emotional but not gushy. Consider: (J. Ball, CA) 

1UTARI NISHI YUKI WA ICOTOSHI Kl FURIKElllJ KA 
Together we enjoyed 
watching the snow -- I wonder 
if it baa snowed thl1 year? Baaho 

So many of the haiku ae• contrived without a haiku moment or the haiku feeling. 
Perhapa many of ua are involved too much in the rules and aeaaon words. I know 
rules have to become second nature -- something we do automatically. Perhaps 
practice makes perfect -- at least better. (T. Murphy, MN) 
In relation to one of the diatinctiona between haiku and aenryu: "Haiku are 
di atinguished by the uae of a KIGO. A aenryu ha■ M> KIGO. Both forms may include 
humor but aophiaticated humor in haiku (aomewhat rare) should be focused on the 
ICIGO." (November 1980 GEPPO, page 5) • • •  Suppoae I have a "haiku" that baa no 
human element in it, doea have humor, but lacks a aeason word, although it la all 
nature in content. Thia la SENRYU7 Conversely, I have aomething with humor, and 
perhaps irony, WITH a aeaaon word -- the aeaaon word excludea from being claaalfied 
aa aenryu although it deala with a human foible? (M. Sinclair, HI) 
Perhapa members might like to diacu■a the question of whether a haiku la • poem or 
an eaaay in miniature. To my mind there•• a difference between·proae and poetry& 
proae provides information � a subject; a po•.!.! the aubject. 
It aeema to me that the KIGO for December, •old calendar," waa a pitfall, aince 
moat of the aubmiaaiona pertain not to the KIGO but to rando

�
ughta evoked by 

the vorda "old calendar, " e. g. , Noa. 47, 5S, 82, S6, 57, 58, 67 79, 89 (among 
thoae on page 4). 

� 
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In n■pon■e to the Dltcember 1980 KUKO ••• continued 

No. 47 la typical: "Unfinl■hed busine•• / •o 11111ch to carry over/ the old calendar. " 
Although the syllable count l• correct and there is only one KIGO, why ls this a 
halkuT 

The point of these remarlts might be clearer lf I explain my objections to the 
la■t line in No. 92, which I find to be excellent otherwise: "By the kitchen door / 
on last year'• calendar/ a new pair of boot,.• "A new pair" belong, in the realm of 
COll'lllentary and destroys the ianediacy of the poem; I would suggest "boots with 
melting snow" or the like. 

- OOMMENTS OF MR. TEllOO YAMAGATA • 

in response to the December 1980 ltUlCO • • • 

(K. Fickert, OH) 

Tokyo, Japan, January 26, 1981 
I -s extremely impressed with the new editor's excellent newsletter full of 

thoughtful consideration. I was also pleased to read the active comments of 
member,. The following are my selections and comments: 

#7, #11, (#13), f14, #16, #20, (#22), #47, #49, #54, #72, #74, #78, (#85), #88 
With No. 13, I thir,k we have quite a similar type of Japanese haiku and I feel 

that most people like this kind of haiku. Although I have never been to Niagara 
Falls, I was interested in No. 14. This haiku would be much better if the word 
"cold" could be replaced with another proper KIGO. No. 22 is excellent and really 
beautiful. I like No. 72 very much, although 5/7/5 fonr. ts not kept in this haiku. 
(Editorial note: The GEPPO unfortunately released No. 72 with a typographical 
misarrangement of the lines. Our apologies are extended to Ruth Scott of 
Indianapolis, Indiana). 

It ls very cold now, here In Tokyo. However, we refer to February 4 as 
"the first day of spring", IISSHUN In Japanese pronunciation. 

HAIKU SUBMISSIONS BY AUTHORSHIP • DECEMBER 1980 GEPPO 

1 - 2 P. Moore 
7 - 8 E. Dunlop 

11 - 13 v. Provenzano 
- 18 K. Fickert 

24 - 25 E. Falkowski 
31 • 32 M. Eulbers 
37 • 39 R. Roseliap 
46 - 48 M. Sinclair 
54 - 56 H. Evans 
63 - 65 G. Gould 

• 72 R. Scott 
79 - 81 M. Horton 
85 • 87 A. Atwood 

• 92 D. Braida 

- 3 M. Henn 
• 9 V. Monahan 

14 - 15 R. Spriggs 
19 • 20 V. Monahan 
26 • 27 P. Moore 
33 • 34 D. Greenlee 
40 - 42 T. Yamagata 
49 - 50 L. Winder 
57 • 59 B. Cameron 
66 • 67 D. Greenlee 
73 • 74 T. Murphy 

- 82 M. Richardson 
� P. Machmlller 

/s/ Teruo Yamagata 

4 • 6 J. Ball 
• 10 M. Eulberg 

16 - 17 S. Youngdahl 
21 - 23 B. Haas 
28 • 30 B. McCoy 
35 • 36 I. Wolfe 
43 - 45 T. Arima 
51 • 53 T. Murphy 
60 • 62 H. Dalton 
68 - 71 L. Cruciana 
75. 78 R. Stewart 
83 - 84 L. Gronlch 

• 91 s. Stone 

EDITORIAL REMINDERS: Note 1981 KUKO achedule and calendar, back pages 

KUKO February: Ground Hog Day March: Dandelion Aprill Easter Lily 

1981 International YUKI TEIKEI Haiku Contest - Deadline March l, 1981 
KIGO: Crocus; Lizard; Chilly Night; Old Calendar 
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• DECEMBER 1980 SUBMISSIONS• 

• MERIT ll>LL • 

"BEST" Cll>ICES (namea ln alphabetical order; * lndlcatea superior choice) 

Teruo Ya!!!iata: Edi to rial Panel: Membera: (1111>at votea) 

*85 A. Atwood *42 T. Yamagata 60 H. Dalton 
•22 B. 
*13 v. 

7 E. 
54 H. 
88 P. 
20 v. 

74 T. 

Provenzano 

-· � 

Dunlop 92 
Evans 30 
Machmiller 18 
Monahan 22 
Murphy 88 

D. 
M. 
I{. 
B. 
P. 

11 v. Provenzano 3 v. 

72 R. Scott 37 a. 
47 M. Sinclair 47 M. 
14 R. Spriggs - 14 
78 R. Stewart 
49 L. Winder 
16 s. Youngdahl 

MEMBERS VOTES (Range: 12 • 0) 
12: 60 H. Dalton 

a. 

18 I{. Fickert 
85 A. Atwood 

Braid& (1111>at cl re led) 
Eulberg 60 H. Dalton 
Fickert 86 A. Atwood 
Haas 92 D. Braid& 
Hachmiller 
Provenzano 
Rosellep 
Sinclair 
Spriggs 

11: 18; 85 K. Fickert; A. Atwood 
10: 7; 68; 92 E. Dunlop; L. Cruciana; D. Braid& 
9: 49 L. Winder 
8: 86 A. Atwood 
71 20; 26; 88 v. Monahan; P. Moore; P. Machmlller 

6: 
5: 

41 
3: 

30; 69; 71; 77 
11; 13; 38; 39; 46; 47; 
50; 73; 78; 91 

9; 64; 74; 81; 89 
3; 12; 15; 21; 22; 23; 42; 

61; 70; 76; 90 

2: 4; 6; 8; 16; 37; 51; 54; 
63; 65; 67; 84 

MEMBERS FAVORil'ES (Circled votea) 
7: 60 H. Dalton 
61 86 A. Atwood 
5: 92 D. Braida 
4: 
3: 
2: 

13; 68; 69; 85 
39; 77 
9; 12; 15; 26; 42; 50; 88 

1: 4; 7; 8; 11; 18; 20; 21; 
22; 27; 34; 38; 47; 51; 61; 
66; 71; 90 

B. McCoy; L. Cruclana; L. Cruc1ana; a. st-art 
.V. Provenzano; V. Provenzano; R. Roaellep; R. IDaellep; 
M. Sinclair; M. Sinclair; L. Winder; T. Murphy; 
R. Stewart; S. Stone 

v. Monahan; G. Gould; T. Murphy; M. Horton; P. Machmlller 
M. Henn; v. Provenzano; R. Sprlaaa; B. Haaa; B. Haaa; 
B. Haas; T. Yamagata; H. Dalton; L. Cruciana;R. st-art; 
P. Machml11er 

J. Ball; J. Ball; E. Dunlop; S. Youngdahl; a. Roaeliep; 
T. Murphy; H. Evans; G. Gould; D. Greenlee; L. Gronich 

V. Provenzano; L. Cruciana; L. Cruciana; A. Atwood 
R. Roseliep; R. Stewart 
v. Monahan; v. Provenzano; R. Spriggs; P. Moore; 
T. Yamagata; L. Winder; P. Machmiller 
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• BOOK IIBVI&W • 

Jun-lcht !akuma. SEASON t«>RDS IN ENGLISH. Tokyo, Japan, 1980. 52 FP• pb $4.50 U. S. 
Released by the editors of Haiku Journal, 1020 s. 8th Street, San Jose, CA 95112 
(Identifies more than 1200 words which denote a season ln the United States and 
Canada; alphabetical listing ln English and Romaji; frequency tabulation 
includes: Haiku Journal (California); Dragonfly (Oregon); Modern Haiku 
(Wisconsin); Frogpond (New York); Janus-SCtH (California); Cicada (Canada); 
Tweed (Australia) and selected anthologies.) 

This initial phase of Dr. Jun-ichi Sakuma's compilation drew upon Naritoshi 
Narita (editor), AN ENGLISH AND .AMERICAN LITERARY CALENDAR. Tokyo: Shigero Kondo, 
Kenkyusha, 1978. 7500 v. For purposes of research Dr. Sakuma collected all the major 
publications of English language haiku with the intention of preparing a comprehensive 
compilation of the frequency of haiku season words in Western haiku. The untimely 
death of the author curtailed completion of the larger work. However, as Edwin A. 
Falkowski, Ph. D. has stated in the introductory portion of the compilation, "For the 
English speaking world this imprint la a very necessary step in culturing for 
preparation of the English Language SAIJIKI". 

The editors of Haiku Journal, Ktyoshi and Kiyoko Tokutomi, who worked closely 
with Dr. Sakuma, point out that the concise tabular form of the report permits 
haikulsts to identify areas in which KIGO have been neglected. A comparison with the 
20,000 or more Japanese KIGO 1i sted in the EXPLANATOR'l DIAGRAM OF THE ENCYCLOPEDIA 
OF HAIKU SAIJIKI suggests that the English language has the potential for additional 
KIGO. The most frequently used KIGO in Japan approximate 5,000. 

Focusing on the long term value of Dr. Sakuma'• listing, Patricia Machmiller, 
President of the YUKI TEIKEI Haiku Society of the United States and Canada states 
that, "The work ls the begiMing of a formalized KIGO list for English language 
writers and a precursor of the first English language SAIJIKI. Jun-ichi Sakuma 
documents for the first time the usage of season words and phrases in English language 
haiku. 

In the viewpoint of the Editor of the GEPPO Haiku Journal, the initial 
compilation prepared by Dr. Jun-ichi Sakuma provides an initial KIGO reference which 
should serve as a stimulus for further research. and ls reco11'11lended for personal 
acqulaltlon and library collections. 

* * * 

C. Joy Haas 
Editor 

World Academy of Arts and Culture: P.O. Box 58508, Taipei, Taiwan, Republic of China 
Dr. Krishna Srinlvas, Secretary-General and Dr. Tin-Wen Chung, President 

The Academy is an affiliated institution of the World Congress of Poets. During 
the session to be held at San Francisco in July, the Academy will award deserving 
poets and men of letters, literary distinctions, honors and citations, including 
laureateships and honorary degrees. The recognitions will be� of fees. 

The candidates for the awards shall be reco11'11lended by poetry and literary 
societies of the member states or areas of the World Congress of Poets, or nominated 
by the Trustees of the Academy. The candidates shall be requested to offer to the 
Academy their works published in book form -- two copies at least -- with biographical 
data and photographs. Awards will be aMounced during presentation ceremonies at 
the July session of the Congress. The Academy, will also publish a bulletin@ to report 
activities, and an anthology to introduce recipients of the Awards, 
(Submitted by Dr. Edwin A. Falkowski, Honorary Chancellor, 5th World Congress of Poets) 
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• TOWARD A DEFINITION OF HAIKU • 
Haik� Society of America 

GEPPO January 1981 

One of our members has suggested that the following def1n1t1on of haiku by 

the Haiku Society of America, would be of interest to members: 

HAIKU 
(1) An unrhymed Japanese poem recording the essence of a IIIDlllent keenly 

perceived, in which Nature is linked to human nature. It usually 
cor.slsts of seventeen JION (Japanese symbol-sounds). 

(2) A foreign adaptation of (1). lt ls usually written ln three lines 
of five, seven and five syllables. (See also HAIKAI, HOKKU. ) 

·Note to (2): That part of the definition which begins "It ls usually 
written" places enormous weight on the word "usually". We depend on 
that word to provide latitude for variation in syllable count and in 
nun•ber of 1 inea or other external Hpects of "form" providing they 
meet the primary stringent requirements expressed in the first part of 
the definition. Though 17 syllables has been the norai in English 
language haiku, it ls more and more coll!ll10n for a haiku to consist of 
fewer syllables. Rarely ls a haiku longer than 17 syllables. 

(� �• 1973, Vol. IV, No. 2, p. 39) 

With reference to j"lon,· Viola Provenzano of CAUfornia ha• made thh 
explanation: 

The Japanese wore!• jlon (symbol-sound) and ofJ� (sound symbol) have 
been mistranslated into English as "syllable or many years. However 
in most Japanese poetry the j�or. or on�i does not correspond to the 
Western notion of syllable. or examp e, while each of the entry words 
is reckoned as two syllables in English, "hokku" and "haiku" are each 
counted as three jlon, while "haikal" and "senry" each have four jlon. 
On the other hand, where each Japanese jion is equal and brief as 
"do, re, ml, etc. ," English single syllables can vary greatly in time 
duration. (For a further discussion of the Japanese BO und system aee 
Roy Andr5 Miller, the Japanese Language. ) 

Mrs. Provenzano has also focused on the fir1t two sentence■ in the "Note 
to (21'with this co11111ent: 

While all Japanese classical haiku, as well a• most modern one■, 
contain a kigo (season word: a word or phrase indicating one of 
the four seasons of the year), extreme variations of climate in the 
U.S.A. mak� it impossible to put a recognizable "season-word" into 
every American haiku. Therefore, American adaptations are not so 
concerned with season words as are most Japanese haiku. 

(Edi tori al note: For further di scuSBion in relation to "deflnl tion of terms" the 
editor wishes to refer readers to 11 "Haljin" and Selected English Edquivalents" by 
the very distinguished Japanese scholar, Dr. Kametaro Yagi, former President of 
Matsuyama University, Matsuyama, Japan in Haiku Journal, Volume 4, pp. 5-8). 
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• IN IETll>SPECT • 

• • •  An hl■torical note vith which to begin "the Year of the Rooster" • 
1981 •rk• the begiMing of the ■eventh year ■ince our founding by Kiyoshi and 
Kiyoko Tokutoml; and the third yea� qf Klyoshi'a calligraphy on the ma■thead of 
GEPPO. 

the 

Clearly, vith thia ia■ue, the GEPPO ha■ outgrown our original fozmat. Members 
contribution■, conmenta and enthusiasm have exceeded the boundaries of the former 
margins. Reportedly, each i ■sue of the GEPPO la 11 terally "consumed" by members. 
Clean b•ck i■aues have become a rarity, and in the interests of preserving the YU�I 
TEIKEI haiku efforts of our members, the time has arrived for a more convenient and 
a more compact reading fozmat. 

Vith the initiation of the "nev" and a backward glance on the old, ve invite 
you to 1mile with us, at our first photograph of some of the membera who attended 
the August, 1976 meeting. The photograph vas later uaed by the Japanese American 
Pres■ in conjunction with their report of a ZA�I "■it-talk" ■ea■ion on haiku. 
(Hokubel Mainichi, January 1, 1977 supplement). -�;::�-��-�-�\:��· :·�·:tr",:' . , • .._ ., • ' - ·,• h•1" .• • :  

_.,, •-�� , · -,i ·�· 
' ' ,.J  . .,. • . ,  

It va■ the late Da vid Earl McDa niel (photographed above in center front with 
a plaid ■hirt) who mentored our group from his Poet's Corner until the organization 
vas launched. Participants in his poetry workshops became the nucleus of the early 
membership photographed above. Photographers are rearely "snapped" with their own 
cameras, which explain■ the absence of the Tokutomis in this early photograph. 
However, your second President, Dr. Edwin Falkowski (vho was later to become 
Chancellor of the World Poetry Society, International) appears first row, far right; 
and behind him, in the white coat, a well known local mu■ician, your Corresponding 
Secretary, Lillian Giakin. On the left, front rov seated, Beth Martin Haas (Did I 
look like that?I ) and behind her, a talented illustrator and continuing member, 
Elizabeth Gilliam. 

_ In January of 1977, we lost our "Poet•• Friend" and mentor. However, prior 
to his death, Da vid Earl McDa niel arranged for public depo■it of his extensive 
personal library which included a substantial collection of haiku reference works. 
Hi■ generou■ contribution■ became the heritage of generation• of haikuista/poet■ 
• • •  a living monument in the San Jose City Library. 

A■ we embark on the Nev Year together, the GEPPO will continue to preserve 
your beat in YUKI TEIKEI haiku. 

C. Joy Haas 
Editor 
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!DltoRIAL STATEMENT 

'Ille GIPIO Haiku Journal •• lnltlatad In th■ •-r of 
1978 •• th■ official -letur of the Yllltl TEllll Haiku 
locl■ty of the lllllt■d St■tH and c■Mda (foraerly the Yullullaru 
llalku IOCl■ty • ln&lUh L■Da11■1e Dlvl•lon founded In 1975) . 

l'rtMrtly the GEHO Haiku Journal I• focu9■d OJI 
pro,,ldt111 • •di• of lnt■rch&na• UHi forua for nalu■tlon of 
.....,.r,• haiku. Th■ -•letter la abo Intended to pl'll"I• 
aducatloul cor:.tut ■ad to p-t• cultunl under1tudlD1 
throuah the editor'• -t■ry, n•• not .. of monthly -1111• 
(DlKAl) ■ad actt•ltl .. , toaether vlth n ... roul c-u ad 
ovol11■tlOJ1 of ■ublllltt■d Yllltl TElltll balku (KUXO). The editor 
reeervH the rtaht to confine cont•t of the -lotter to 
auba! Hlone which are focu1ed OD the fon, and tradition of 
YUICl TEIUl balllu, H ... pace p■nil ti. 

IIAllU SIIINISSlOKS 
• llEADLtJIE1 All lllbllllHIODO for a■ct l■- aiat Ila -l•od 

ND L\TEI THAN the Uth day of tho -th. Late 
..,._h1lon1 vlll be Included In the -■letter 
of the follovlma month Sf 1poce ■ad ti• p■nil ta. 

• llrtto at lu■t - balku vlth th• alvu l.lGO for uch -tb, 
If relevant to your 1eo1nphlcal location. 

• ....,_ra MY aubllllt up to thn■ haiku uch -th on l etandard 
IIJxll pqe (white) u1ID1 alternate IUGO choice 
retovu,t to th• month/1u-. 

• UH tu 111-.Secl fon,et for eubllllHIODO. Dlt• •11 11\ab­
■U•lon• and kNp a OOPJ. IIUluacrtpta vlll DOt be 
111tumed. �erl•• u,d nquaau for reply ehouH 
be honored VI th Ul SASI. 

• AIIIIAIICE SUINlSSlONS en oncour .. ed. 111a editor will Mlntaln 
fll•• up to th111• •ntu In •uc• of Gino l•aua. 

• NAIL 1'01 c. Joy Baa•, Editor lllclOHI Your balku 
GIPl'O Haiku Journal Your YOtH 

Your -t• 
...,lelone 

IIDIIEIS IV ALUAnoN OF ll)lffllLY SUlllllSSlOKS 
• IILECT lOl of the hllku which you conelder to be the llalt 

e--,tea of YUltl TEllEl haiku • 
• xmmn the 3 beet hllku by clrcllna the ....,er of the balku. 
• IXllll!NT OJI rueon• for your nlectlon•• Al • convonl•c• to 

th• edi tor, ptun double 1p■ce between -t■• 
Conclude !!2 -t vl th your -/•tau. 

• Y01llll asULTS ad hllku euthonhlp vlll be 111lund In the 
eucceedina i ••• of the GEPl'O, 

• IEllT .,LL lhUna• are Intended to repro-t v■rlou1 point■ 
of vlw. No ■11111• viewpoint should be accepted 
•• •Uut• alnce the aubjectlve nature of hllku 
oval11■tlon h related to charact•rhtlca of tho 
particular oudlaice that reapond• vi th vot .. at 
one point In tlM, A haiku which My be r•aardacl 
•• •atuel••• ln ODO context My receive rocoanttlon 
vith a 1l■llar or a different eudiaice at another 
tlM, No hllku effort which appeare ID the GIPl'O 
ahould be dlecarded a• -.a1uet•••"• 

t ftlll'OSES OF IIDIIDS IVALIJATlOII 
t • To •tl-late -,re critical -r-H of aood balku, 
\, • To dlaclpllne thl•lna • 

• To ,_nt■ cnattn ■ppreclatlOD of tu aplrlt ad tndltloa 
of YUlll TElK!l haiku. 

GUlDELlll!S roa 1.0IIIID IVAWATIOJI or YUll 11U11 MDW 
Structure: 

• focue on the na1 ..ina of o• IUGO (p-rlllad - wrd) 
• Cadence ■ad mytla1 17 ayllabl .. , 5-7.5 ID thne u-
• Sequenca of relatlon■hlp■1 co■plete the tllouaht ta Noh U•J 

Introduce rolatlonahip• betwon UM■; - • ■traaa third 
Uno; punctuation le aot v-lly neadell. 

• Phra- In pn-t t•-• 

DDet tlle llalku •••••••••••  
• focue on th■ aotlonal oontMt of Old! ltlGOT 
• c-mtcat• In pre-t t-, tba �-t ta tt•T 
• Genent• uu.u HDNtlonor •1-u auditory? olf .. toryt 

ucttlef , ... utoryt alnaly er In ao■blutlonT 
• Pn-t a fro■h point of •I• or •••• 1r1■p of tlla 

ordluryf 
• lntroduc■ .ubtla nlat1on•1pe � - _, aatunt 
• lvoke aotlon■, • -,If (IOIU)a,) 
• su-1ate recurrent 1-a••T 
• Gonent■ l■pllad -lna■t ■yalloUcT hl■tortcT -,lrttvaU 
• Appul to Uthetlc -■ttl,rltJf 

._. - •rrora la cnat19 Ylltl 1llltll llalku1 
• UGO USAGt 

a. NlltI • • IUGO <--IIOD■l) 
II. IIDubla IUGD • C- --• overlap 
Ii. Triple or -tclpl• ltlGO • dlatortd f-■ 
... UGOl[U - l.lGO ,. ahlftabl•; l.lGO - lie u■tltutecl 
•• ftUIU IIJl.1 • ldaa• are too clonly related, ndul:dUlt; 

-tent ..._a trlta, - thouaht. 
I• ODlltmt le .c nlatN to tu -s .. of tu UGO. 

• laGIAIIICS 
•• UH of -•-ry 11:,llablH or artlclN, •••• • .. 
"· ln■ufflclont UH of artlcl•• 
a. IDJ■--,,t • •re tlla fllllll 
•• Third Una I• IINk 

UGO ft>CUI for 1911 &ISO 

Jau■ry (lQllGATSll) 'Illa flrat ..rtN 
fobru■ry (lllGATS\l) Gl'DIIM lloa -,  

Nan:11 (WGATSU) DlllldeUoa 
April (SHlGATSU) IMtar 111, 

Nay (GOCATSU) ,-ny 
Jun• (_,ltu:.ATSll) lruk of .._ 
July (SHlCHIGATSll) Graen -1nuu 

Al!lv■C (HACHlGATSU) Starry Dlpt 
Sept--■r (IQJGATSU) .,_llov• 
October (JUGATSU) Aut- vlM 
IIDY--■r (JUlCHlGATSU) lllbernatloa 
DacOllbar (JUlllGATSU) Nhtlatoe 



Yuk1 Te1b1 Ha1ku Society 
.of 

.1BA &114 Canada 

The YUltI TIIKII Haiku Society of UM uid 
Canada ne fOllllded ln 1975 e■ e non-profi t 
orgUIIHtton. the purpo■H of the Society ares 

l )  To UICOurqa the cnattoa and appnclatton 
of tradtttonal Yllll TIIKII haiku and I t■ 
wolutloa 111 tha lnslt■b laquage, 

2) 1b provide a Mdh111 of taterchange 
l) To facilitate t atarcul tural exchallga 

, 
1911 CALIQIU 

._tlal, -tlap1 Pint leturda:, of ..i, -tll 
' -ept ■t UIDOllaced, 11 30-4100 

!ha SualC.. ..,. of Callfonal■ 
515 IIDrtll l■t Streat, 1u .Jo■e 

,.. .. ., U, 1911 Jllladll• for -lderh• -■ben 
■ubalHIOIII of ftlO YUl(l fflltEI 
haiku for 1911 llalku .Jounaal, 

llanll 1, 1111 Daadll.,. for 91111&laalou Fourth 
Amlual llltHaatl-1 Haiku Qn:te■t 
■ponaond II:, tlla YUKI t!Wl IIAIXI: 
IOCim of u,s,A. ant 0IMDl 

.Jaa I, 1911 hurtb Alaaal YUKI ffl&!l Haiku ""rd• Pruar• et tb■ n■ld- of 
lel■a Career ltla, 

.July 1-10. 1911 5t4 IIDrld Clnln• of ... t. 
It. Pr-l■ attel, ID Pnar:1-

c. Jo1 Hua, ldltor 

!lie Gino l■U111 Joura■l II the official 
-l■tt■r of Cha YUltI HUil Haiku Soct■t:, 
of th■ U,S,A. ad Canada and II publlabad 
�!�l:, except Jul:, at San .Jo■e, Caltfonata 

POUNDERS and 
BDCUTIVE DIRBC!OBS 

PAST PRBSIDUTS 

.IJJV'ISOBS 

OPPICEBS 

Japan 
Canada 
u.s.A • 

President 
Vice-President 
Secretary and Treasurer 
Corresponding Secretary 
Recording Secretary 

&BB& COBRESPOJIDENTS 
Japan 
Canada 
U.S.A. 

BDITOBS 
Haiku Journal. 

CHIPPO Haiku J oumal. 

llyoshi and Kiyoko 
Tokutmai 

Kiyoehi Tokutcai 
Bdwin A. Palkonlti 

Shuao Taltaha 
Bric Amann 
Bdwin A. Palltowelti 

Patricia Jlachllliller 
Jerald T. Ball 
Kiyoko Tokutomi 
Lillian Gisltin 
Bobbie Leiser 

Teruo Y11111&pta 

Kiyoko and Kiyoehi 
!okutmai 

c. Joy Haae 

FlltST CLASS 


