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= SNOW VIEWING -

The Japanese are fond of snow viewing and sometimes go with a group or alone, solely for the purpose of
writing haiku, just as westerners go skiing for a few days. In North America, people love the action of skiing down
a snow covered mountain. However, not everyone can enjoy this sport. While there is the fun of action in everything,
there is also the enjoyment of stillness.

When we see snow capped mountains in the distance, we become aware of the beauty: If we can describe the
beauty of such scenery in writing, with haiku, we have the additional enjoyment of being creative as well as
intellectual. The beauty of a natural scene is very difficult to describe fully, even with hundreds of thousands of
words. The more we describe, the more vague we become. However, as haikuists, we know that we can perceive one
moment. of this great beauty with 5-7-5 rhythmic syllables. The result touches our heart strings and starts a chain
reaction. To start this chain reaction in the reader's mind, it is essential to stay within the boundaries of 5-7-5
rhythmic syllables. If we do not use this framework, the enjoyment is lost because there is no challenge and we
succumb to self-complacency (self conceit).

The sudden fall of snow from the branch of a tree gives us many thoughts and ideas, but if we describe the
incident without restrictions, the thought loses impact and meaning. There is a struggle and a challenge in using
the 5-7-5 syllable ccunt but there 1s also the joy of the conquest over the challenge.

~ Kiyoshi and Kiyoko Tokutomi -
= CALENDAR OF JAPALEZSE CLIMATIC CHAMGES -

Readers may be interested to know how the Oriental people observe the changes of season. One year is
separated into 24 seasonal sections, that means each season ia divided into four sub-seasons. In other words, they
observed that the climate was changing in units of approximately fifteen days. The beginning of each "sub.season"
is as followss

Approximate date in Japang

February 3 RISSHUN iZ %\ The first day of spring
February 18 usur H K Rain and water
March 5 KEICHITSU 2:'} %L Avakening from hibernation
March 21 SHUNBUN E\ ZA Vernal equinox day
April 4 SEIMEIL ’;;t 2 Pure brightnesa
April 20 KOKUU K @ Rice rain
May 6 RIKKA A 5\ The first day of summer
May 21 SHOMAN ,l: 7'3;" Little fullness
June 5 HOOSHU = ?i Pampas seeds
June 21 GESHIL E\ ? Summer solstice
July 7 SHOSHO 48 é‘ Little heat
July 23 TAISHO A fw‘ Big heat
August 7 RISSHU JZ‘ TK The first day of autumn
August 23 ZANSHO ’i % Remaining heat
September 8 HAKURO Q % White dew
September 23 SHUUBUN "fk /a‘ Autumnal equinox day
October 8 KANRO A E‘ Cold dew
October 23 K00500 ’% #8 Falling frost
Movember 8 RITTO . )E\ The first way of winter
November 23 SHOSETSU g Little snow
December 7 TALSETSU K 'g Big snow

A~ £
December 22 TOOJI < Winter solstice
January 5 SHOOKAN 28 K Little coldness
January 20 DAIKAN k K Big coldness

Kiyoshi and Kiyoko Tokutomi

- FIFTH WORLD CONGRESS OF POEIS -

Member Rosemary Wilkinson who is Chairman of the Organizing Committee for the Fifth World Congress of Poets
has adivsed your editor that she is continuing to accept reservations for a limiced time. In addition, she has been
able to make arrangements for the availability of a few inexpensive room accomodations in the historically interesting
section of the St. Francis Hotel, in the heart of downtown Ssn Francisco ($32.50/night, sharing). The programs, July
6 - 10, 1981 will include Eugene Domatovsky of Moscow and representatives from 22 nations including Saudi Arabia,
Denmark, Sweden, Japan, Korea. The workshops, readings and sessions will also feature publishers, editors and agents.
Honorary Chancellor Edwin Falkowski, the editors of Haiku Journal and your GEPPO editor invite you to join us for the
YUKI TEIKEI haiku and the Waka/Tanka sessions. For invitation and reservations:

SASE to- ROSEMARY WILKINSON,
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= PRESIDENT'S REFPORT -

Jerald T. Ball, Vice President of the YUKI TZIKELI Haiku Society, attended the 1980 Chikyu Poetry Festival
in Tokyo, Japan, recently. To the many people whom he met there, he gave as gifts California poppy seeds. [he
seeds were .ffered in the name of the YUKI TEIKEI Haiku Society. So, soon, as & result of Mr. Ball's thoughtfulness
the golden California Poppy will be growing in Japan, Taiwan, Korea, India, Argentina and the mainland of China
as a momento of our Society. Thank you, Jerry, for this fine gesture in our behalf.

- Patricia Machmiller

- VICE PRESIDENT'S REPORT -
YUKI TEIKEI Haiku Socity Meeting of December 6, 1930

This was truly a ginko meeting! We met outside in the oriental garden of the Sumitomo Bank . . . cool
December air. Jerry Ball had just returned from a poetry conference in Japan and related some of his adventures
including his meeting with Edith Shiffert.

GINKOs KIGO - overcoat, winter garden, withered branch and beginning winter

1st places:
The long underwear
creased with the scent of camphor
winter's be;lnnlng

Lillian Giskin

2nd place tie:

The ice-cream man's song The sharp edge of dawn
echoes in the empty streets breaking the quest of night
winter's beginning a withered branch snaps

Suzanne Stone Lillian Giskin

Members were delighted to share copies of a very handsomely bound new publication from Japan, HAIKU OF
CRUTCHEZS by Seicho Hayashi. The book is written in two languages and the author would be happy to receive
cosments.

- Jerald T. Ball

- BOOK HeVIEW =

Seicho ilayashi. HAIKU OF CRUTZH:ES. The Misinippon, Xarume City, Fukuoka, Japan, 19350. 140 pp. Cloth cover, boxed.
(150 naiku of the author recorded in hiragana, romaji and English with explanations; handsomely bound in
midnight blue silk with title imprint in gold).

The author is a contemporary Japanese haikuist whose diary of haiku experiences from 1956 to 1979 provides a
refreshing reading experience. The book is particularly. valuable for translations and explanations which aid the
student in understandirg the YUKI TEIKEI form of haiku.

Seicho Hayashi has used his talents to transport the reader into new understanding of his culture, the meanings
which underlie the use of Japanese KIGO and the challenges of English translation. In 1955, as a young man, he
started life afresh, on crutches, with seventeen syllable haiku. Joined by others in his haiku group, the Nisinippon,
he began to record his experiences in the rural environment around Mi imachi, with the aim -- to introduce the height
of Japanese haiku to the world beyond Japan. Through his haiku, he has introduced a simple method of translation
and explanation that stimulates thc reader into the realm of creativity,

In Mr. Hayashi's words: "I don't write any haiku of imagination and fancy . . . {f you sit face to face with
nature, haiku comes of itself . . . when I find something in nature, I stop and look at it for somes time . . . hear a
voice of nature and feel an atmosphere . . . and then I write.” Two of his haiku:

On a white rose Little snow flakes shine
a white butterfly casts in the setting sun as if ., . .
a light shadow they were gold foilsl

Mr. Hayashi and his group are to-be highly commended for a refreshing collection of haiku with a wealth of
information which stirs the reader's consciousness and bridges continents . . . a fine volume to be recommended for
personal acquisition and library collections.

C.J.H,

- REPORT OF A VISITOR TO SAN JOSE -

My husband and I had driven to California to enjoy the coast from Fallbrook to San Francisco. Before we left
our home in Tempe, Arizona, I had written to Mr. and Mrs. Tokutomi, mentioning our plans and I received an irvitation
to attend the haiku society meeting on the first Saturday in October. We were met by the [okutomi's and President
Pat Machmiller who introduced us to a pleasant group. Following the business discussion, members were invited to
anonymously write three haiku on the assigned KIGO. These were then posted on the wall for voting. The Falkowski's
stole the show that day. I was impressed with the creativity of the group in this exercise. Cups of hot green tea
came as a pleassnt and welcome surprise during the afternoon.

After the meeting, Mr. and Mrs. Tokutomi drove us, along with Beth Martin Haas (a great conversationalist) to
tour the local Japanese Gardens and visit the 3uddhist Church. At the dinner hour, we were joined by Pat Machmiller
with her two sons and Beth's daughter, Joy, in a delightful Japanese restaurant . . . hot sake, sashimi, tempura,
teriyaki, green tea.... What a beautiful day in every wayl

As we left, we urged Mr. and Mrs. Tokutomi and San Jose members to visit our poetry society meetings in

Arizona. Our thanks to everyone who helped to make our visit so special. .
Dorothy Greenlee, Tempe, AZ
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= JUNIGATSU -
December KUKO

LIGC:

1.

X

11.

19.
21.
23.
25.
27.
29,
31.

33.

Cld calendar (FURUKOYOMI)
Sornucopia

zraces holiday table Q.Qkﬂdﬁ‘b
circled by bowed heads

Shadows deepening

the first snowfall on tha ground 1h°wv4u
-- and the cardinal! ™.

Late blooming roses
today they are visited

by migrating birds

On the rice stubble
thousands of gabbing snovw-zeese -~
only their wings rest

Yolt

Bt
e

Frozen this morning
last night's saucer of warm milk

paw prints in the snow d

Zarly morning frost 2

three young jaya on a pi e branch 0
tuddle together 9 QM\’W'”{N

Seyond the next ridge
the sounds of the train whistle
through the frosty air

Daylight is fading
the tap drips once then silence
icicles forming

o S
- “\M
Zaged canary chirps v

above Golden Gate Bridge (y) { Q\yw»x\“”\

the old calendar

Stone Garden Owl likes
any weather., Now it sports
feathery snow cap

'Midst bright plastic toys
on the tinselled Yuletide tree
Grandmas' one-eyed doll

oo

A chill in the air
unearthed from our garden plot
my dead love's worn glove

On this shortest da
peeling the black coated root -=
winter radishes—

(§ Joow
XY ad
8. N\“'W

L%
D e
QU’." 9. g

Snow on the mountain
desert floor basks in the sun
s—shirt sleeve Christmas

Outside Santa's house
the picket fence is leaning . . .
day after Christmas

The olé calendars

bright pictures or large white sheets
new joy to the child

I watch a leaf fall
as I tear all but last page
of old calendar

Time made of cardboard
when I look at calendars
it's always today

Ihe midnight cuckoo
reminds us it's time to change
the old calendar

3kiing sharply down
T see the wayside 3uddha
go flying uphill!

Mo news received yet
of his hospital clearance
the old calendar

In bed racked with pain
Grandfather turns on his side

i
seesYold calendar /\‘W

) 45.

}

Getting rid of junk
old calendar scribbled on
night falls

£ . e

s

4.

6.

10.

12.

14.

16..

26,
A
28,
30.

32,

34,

46.

The tokonome
blank canvas crying for life
a dry twig, one leaf

Just a few dry leavea
still mixed fn with the apples --
tattered cardboard—box

.("kvoaﬁ/)

L
Bt

The trail of wet paws
leading to a wagging tail
circles the cattails

With thin copper wire
shapes north wind --

PRl
ol

%
__ Lo
5 W

(Tt

mehe™’

TOaslanvicae vasy

{mmob i 5onisai

Three roots braid themselves
around the trunk of the pine
hair too thin to braid

On the street below
figures bundled in colors
4drift along in white

Small unknown flower
clining to the cold rock ledge
Magara Falls

Traveling friend brings
fresh mandarin oranges
juicy happy-talk

Hidden in the crown
of our fresh-cut Christmas tree
a crumbling bird's nest

Your lips touch uy lips ==
our kiss befits the sprig of
plastic mistletoe

Hearth embers flash glow
on empty amber wine glass
the prolonged sparkle

Yus’

3ent branches returned

to the ground with their white load .
over rodent tracks ‘/

Page by page, I burn

memories in the fire-place @ y
last year's calendar

0ld calendar stays
as yesterday's pin-up winks o N SO%
6,0\0(»6

in another year
wbulbot
Travail and splendor

‘Ae, and Sarth where we reside -- J jfﬁq’u .

calendars of change
Q.KW’J")@

/)'

On a dusty desk “\
rose in an old calendar --

tears in an"ETLIT ———
1. q’y~—uh
The_old calendar
like the terminal patient
running out its days “

December morning;
raggea child carries a doll
larger than herself

Ripple of muscle
wrestling against the weather
the thick snow carpet

Breathless hush surrounds
the reedy marsh and cold-numbed
hunters in duck blind

On our Christmas tree
the spider is carefully
draping Rer tinsel
Marked with red pencil...

my little dog releases
the old calendar

My old calendar
gift of an overseas friend
different flag days
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47,

Y

49.
(,\p\
51.
53.
ss.
57.

39.

61.

63.

65.
67.
b\_\‘h 69. C
71.
7.
75,
7.
79.
8l.
8.
8s.
\\Qﬁ
87.

89.

91.

Unfinished buainesa
8o much to carry over
the old calendar

. Jarmdhtir

The old calendar 7
first-grader cuta out pictures 'c,“ . b).
her tongue sticking out \yn\") j y "

Old calendar spent -«
2R
Winter sleighride C

‘shadoved corners of evening
FoR, cmwve get som!) child pointa M
£. M

take the laat day's light
to bare red willowa

It will break my heart -
to junk the old calendar
I'11 save the pictures

My old calendar

TWL7 L
y disabled artiat --

sketched By dis, AN

God doctors mam*s—tack GW

Winter appetite Pk
P. Mﬂ‘"‘m

avoida inviting larder
2. Dol

wetght under control

Bringing home the fish
wrapped in an old calendar
New Year's aashim

*IhInly sIiced rav fiah

The tug boat movea L¥)

agsinat winter‘s choppy seaa --

setting aun'a red haze

p bt
reflections of shore bird - ) b ' bv"“

wvinter flight begina

Lo
fwi™

SN
- Do
ot

P
w P
1 W

aW”

g Gwee?

R
g, Wiws

Florida touriatas
toaa rarahmallovs in the swamp

alligator anack

It begina to answ
past empty all-night diner
last street car goea by

He leaves at sunrise . . .
a crov followe hia old cart
through the frosty wooda

Snow on the far hill
their topa in sunshine
the stand of dark pines

In the swall gardens
holly berries turning red
the mockingbird'a song

Mother steam-pressing
last year's red Christmas ribbons--
sound of midnight bells

Alone with my thoughts

while the laat hour ebba away Mo«'
the old calendar

Black branchea trembling
across the pale winter moon
and my bare window

Slov-swaying washline
with ita frozen occupants
groaning Tor releass

Asleep in hia chair . . .
in hia glasses the glitter
of Christmaa tree lights

One square on the wall
a darker blue than the reat --
laat year's calendar

0ld calendar_ ()
fever entries than last year
wvhen he waa still here

Before the trash can

hesitating to throw in
the old calendar

WA
sereReeReRNe

48.
50.
52,
Sb.
56.

58,

64,

66.

68.

o

70.

72.

74,

?.76
A

78,

82.
8‘.

86,
“
88,

ST

90 L]
A0

q

\0 L‘-’?) 92,

X

i

Criap in harsh moonlight M
footsteps breaking cruated snow --
shadows in the prints
m‘
n"’ﬂ”'}u‘
A white picture world --
even & little snowbird
to top off a buah 1, MMM

Whiapera of snowflakes
blov in my nose as I walk ...

crisp air nips my ears %'W

and the month of December

will fade reptdly 4, fp”

0ld calendar enda

monthly pulpit words linger ... M
spiritual change g

The old calendar

st11T hangs In the orison cell
all the days crossed off

O1d dance pavilion
shadovs shifting on the floor
in winter moonlight

The page haa faded

The changing nuaonn"‘P
poeta and pessanta cling to --
the old calendar 14 :

*Solar calendar adopted in

Japan in 1873 W
Underneath the stars ﬁ.
on Nev Year‘s Eve -- not knowing -- \?".‘
theae were last good-byu

Ri in fish-net hose
elov red fox gnckct
girl on lunc

Crosaing the footbridge A
black umbrellas to and fro 2.

in the winter rain .'-—\ x‘ e .

Fermhouse lighta go out:

the old oot-owl emerges
from the icy bam

Midnight chimes softly

cyouth' a distant laughter @Q , Lﬂ

old calendar disappeara

Wind shadow-boxea

with the veathervane -- whirling

throws snow in my face “\M
Chandeliers ablase

the boy beside the iron gat“

selling mistletoe R:

Caught in the sleet storms

the way home aeems twice as far
to my smarting eyes M,'d(;‘rw

The old calendar
carted avay with the trash --
gray atreaka in my hair

When discarding it

the old calendar brlngj tears . ., .
the circled dates M. &‘M

Winter winda fell trees

causing holocaust -- beavers Y-
squealing "let's dam them" I
The choir boy voicea:
"Hallelujah" ascending W M
above winter cou

—— / 6 .
Railroad repair crev
driving apikea -- their solid blows -
ring clear in the cold W
In the vhite morning

the quiet vhoosh of my skiia --
one mountain and me

-

ﬂ”

By the kitchen door
on laat vear'a calendar U'\
a nev pair of boots D

RMEST NEW YEAR ALOHA AND BEST WISHES TO ALL HAIKUISTS
FOR HAPPY HAIKUING® IN 1981¢

terernIrnene

Helen Dalton, Honolulu, HI
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- MEMBERS COMMENIS -

IN RESPONSE TO THE MOVEMBER 1980 KUXO . . .

#3.
#5.

#6.

#9.

11,

4,

#16.
#18,

#9.

#20.

’21 .
#23.
#217,
#28.

#29.

#32,

#33.
#34.

#38.

Best nature-oriented of my choicea.. (M. Sindlair, HI)

I like haiku #5 for the eerie effect achieved through the combination of images --
the full moon, the shrieks of hayridera, and the wagon's rattle. Although this
is an occasion for merriment, there is something ominous about it all. (B. McCoy)
Loaded wagons don't rattle; they rumble. (K. Fickert, OR)

In the 1ight of the setting sun {effectively not stated), even the sukward crow
glovs. (L. Winder, VA) Marred by "mvhwardly®™ which is an abatraction.

(K. Fickert, OH)

This is a lovely haiku, full of color and saction. However, I feel that "yields"
suggests a rather reluctant giving on the part of the peraimmon; there would,
possibly, be greater contrast with the word "treasures” i{f a word such as "casts"
were substituted for "yields" -- an sbandonment of giving of leaves on one hand,
and s hoarding of the fruit on the other. (V. Monshan, AZ) Too bad this is a
statement as it stands. Good contrast with a point unstated, though "treasures”
may not be the right word. (T. Murphy, MN)

The counterpoint or second part is about the future. I think we can use something
that happened that bears on the present point of the haiku., But I wonder if we
should look into the future. (T. Murphy, MN)

I don't know why, but this haiku makes me think of a group of staid chaperones
chaperones standing at the edge of a dance floor -- busily gossiping. I like it!
(V. Monahan, AZ)

Another approach to the magic of the setting sun -- ripening pesrs "turned gold".
(L. Winder, VA)

I feel the sun'a waruth through which the silent drifting of shadows ia heard --
felt instesd of seen. I love it., (T. Murphy, MN) "I hear shadows" is poetic,
but "falling shadows" inaccurate, since falling objects (sic. leaves) make hardly
a sound. (K. Fickert, OH) I tend to admire those haiku which indicate the
moment’s heightened perception which results in cross-circuited senses. And I'm
interested slso in a different point; 1Ia it cricket to split the falling leaves
kigo so that it 1a implicit in the falling shadowsof the (necessarily hhing,
leavea? (M. Sinclair, HI)

A squirrel moves faster not slower then the falling leaves. (Comment of one
member of the editoriasl panel). Visual contrast is arresting, around the word
"slower®. (E. Falkowski, CA)

I vas intrigued by #20 because of the several tie-ups -- between fall color and
the red heels, that of a Sleepy Gap and a yawning tourist and the picture I get:
will she fall in? I really enjoyed it. (M. Henn, MN)

Implied comparison. Excellent. (L. Winder, VA)

I would have liked to see for line 3: stars of Orion (I. Wolfe, CA)

For a little more umph and dramas (line 3) near it a child's ring (I. Wolfe, CA)
The first two lines in this haiku are excellent...'"metronoming® is very good, -
but the haiku needs a strong third line which would reinforce the idea of the
drone of the metronome which permeates the surrounding environment. (Members of
the editorial panel searched for a more interesting third line. Does anyone have
suggestiona? C.J.H)

A "nev son" makes up for the lack of a lot of thinga! (L. Winder, VA)

Strong inferences for the reader, coupled with the ending of ... Ahhhhhl

(E. Falkoweki, CA)

0il1 and cider don't mix; I would suggest having the farmer run his preaa.

(K. Fickert, OH) - ,

Hurrah for the turkey! (L. Winder, VA) .

Somebody empathizea with the wino, including me. (M. Sinclair, HI) Choice of
"his" in the third line is telling. But "huddled” could be dropped in favor of
"On the scarred park bench" or some such change would leave the author's reaction
out of the haiku. (E. Falkowski, CA)

Good ol' grandma and her nipl She deserves one after all that work (or during
it). (M. Sinclair, HI) 1Ia "dear Grandmother™ tippling & wee bit, and being
charmingly human? Or did the sherry spill when she was using it? I thought

that cooking sherry had salt in it, and that it was good only for cooking ==

not for drinking??? At any rate, I think I would like this particular
grandmother! (V. Monshan, AZ)

#38,39 The content 1a typical but common in thought. (Editorial Panel)

#4i,

dob,

#46,
"7 L]

#50.
#52.
#53.

#56.
#63.

#65.
#66.

#68.
#70.

Tha content is tritebut typical of the U.S.A. Thia haiku would benefit from
an additional step in the thinking. (Editorial Panel)

I like #44 because of the contraat between the Thanksgiving prayer and the hobo
getting food from a garbage can. Hunger, as well as plenty, exists even on
Thanksgiving. (B. McCoy, NC)

Haa diction which ia too lLatinate (prepare, migretion, evolve, spiral). (K.Fickert, NC)
I like #47 because of the effective contrast-comparison involved. The widow's
front porch is a bleak place on Thanksgiving Day at noon, yet there ia a
"glitter” about it from the frost, which makes it beautiful still. (B. McCoy)
No. 47 has two excellent lines -- the first two. The last line could be
revritten leaving out all reference to Thanksgiving and focusing the haiku on
frost. (P. Machmiller, CA)

Thia haiku has redundant elements, hunting, hunter and bang bang. (Ed. panel)
The elementa in this haiku are too close in meaning. (Editor's panel)

Has a nice third line. There is something about "clinging to the vine" which
has emotional appeal. The technique ia one used by James Hackett. The Japanese
haves-term which can be translated as "stained word", meaning that the idea vaa
fresh initially but as with one's.favarite much thumbed page in a book, the
phrasing becomes "old hat" after much repetition.

Suggeation from a member of the editorial panel: "Approaching winter® would be
more desirable on the first line than "autumn twilight”,

I find thia good because with repeated readings there evolvea the pertinence of
Thapksgiving to 1) the lost parskeet, 2) the feeding sparrows and 3) the
beholder. Even the yellow of the parakeet 1a in harmony with Thanksgiving time
colors. (M. Sinclair, HI) On #63, line 3: Why not feasts with the apsrrowa?
(I. Wolfe, CA) —

Thia may be a very good haiku. The reader would need to know more about the
"comet Kohoutek", (Editorisl panel) (Author notsas Jan. 1974 viewing)

If the author is referring to Buson's famous haiku relating to spring ocean
wvaves, then "notari” appears ta have bean used in an incorrect sense in this
haiku. (Editorial psnel) (Author's notes Blythe II, p. 135)

"Drooled whispers® -- priceleaal (L. Winder, VA)

There ia a place for deep irony 1in haiku? M. Sinclair, HI)
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MCVEMBER 1980 SUBMISSIONS

- MERIT ROLL -

"3ZST™-CHOICES (names in slphabetical order; * indicates superior choice)

Teruo Yamagatass Editorial Panel: Members: (moat votes)
*63 4, Daltom *21 B. Haas 63 H. Dalton
*27 M. Eulberg *9 J. Hargan 56 W. Fitzpatrick
*21 B. Yass *11 J. Hargan 34 R. Spriggs
*49 S. Youngdahl 14 S. Stone
69 E. Fslkowski 69 E. Falkowaki
62 H, Dalton 63 R, Dalton (moat circled items)
56 W. Fitzpstrick 27 M. Eulberg 47 D. Braida
17 L. Giskin 56 W. Fitzpatrick 63 H, Dalton
19 L. Giskin 17 L. Giskin 29 T. Fowler
11 J. Hargan 19 L. Giskin 21 B, Haas
1 H. King 41 D. Greenlee 34 R. Spriggs
14 S. Stone 23 B. Haas
1 H. King
6 T. Murphy
14 S. Stone
{iDBERS VOTES (Ranges 10 - 0)
10: 63 H. Dalton
9t
8: 14 S. Stone
7:
63 56 W. Fitzpatrick
S 3 R. Spriggs
43 3, 17, 18, 21, 27, 47, 53 H. King; L. Giskin; L. Giskin; B. Haas; M. Eulberg
. o D. Braids; S. Youngdahl
3: 1, 6, 11, 23, 29, 38, 44, 61 H. King; T. Murphy; J. Hargan; B. Haas; T. Fowler;
T. Murphy; 1. Edwards; V. Monshan
2: 2, 5, 9, 19, 20, 26, 28, 30, H. King; T. Murphy; J. Hargan; L. Giskin; B. McCoy;
33, 59, 60, 69 T. Fowler; M. Eulberg; T. Fowler; R. Stewart;

L. Winder; V. Monahan; E., Falkowski

:'EMBERS FAVORITES (Circled items)

Y]
3:
23

1:

3 : ' R. Spriggs
21, 29, 47, 63 B, Haesy T. Fowler; D. Braida; H. Dalton
9, 11, 18, 20, 27, 38, 44 s Hargan; J. Hargan; L. Giskin; B. McCoy,
M. Zulberg; T. Murphy; I. Edwards
1, &4, 5, 14, 19, 26, 33, 39, H. King; T. Fowler; T. Murphy; S. Stone; L. Giskin;
40, 49, 53, 56, 60, 70 T. Fowler; S. Youngdshl; S. Youngdahl;

W. Fitzpatrick; V. lonahan; W. Fitzpatrick

UBMISSIONS BY AUTHORSHIP - NOVIMBER 1980 GEPPO

1l « 3 H. Carter King « 4 T, Fovlier 5= 7 T, Murphy
- 8 L. Gronich 9 - J. Hargen 12 « 13 M. Hemn

14 - 15 S, Stone = 16) P. Machmiller 17 - 19 L. Glskin

20 B. McCoy 21 - 24 B. Haas 25 - 26 T. Fowler
27 - 28 M, Eulberg 29 - 30 T. Fowler = 31 Errats -
32 - 33 R. Stevart = 34 R, Spriggs 35 - 37 1. volfe
38 « 39 T, Murphy - &0 K, Fickert 4} - 43 D. Greanlee
44 - 46 1, Edvards « 47 D. Braida 48 - 53 S. Youngdahl
54 =« 55 B, Cameron 56 « 57 W, Fitzpatrick 58 « 59 L. Winder
60 - 61 V., Monahan 62 -« 63 R. Dalton 64 - 66 B. Greig
67 - 69 B. Falkowski « 70 W, Fitzpatrick

- COMMENTS OF MR, TERUO YAMAGATA -
IN RESPONSE TO THE NOVEMBER 1980 KUKO . . .

Tokyo, Japan, December 30, 1980
Dear Miss Haas, !

Thank you very much for the November newsletter. I am very much impressed
with the nevsletter edited by you. I really enjoy the new atyle GEPPO and appreciate
your efforts very much.

The folloving are my selections and commentss 1, 11, 14, 17, 19, (21), (27),
(49), 56, 62, (63), 69.

I vas keenly interested in No. 21 which ia meaningful and thoughtful. In Jaspan
ve have & similar kind of haiku, although some people don't like this type of haiku.

In No. 49, willovs are well described or sketched.

I 1like No. 62, slthough it is quite aimple and includea two kigo.

I wvas impressed with No. 63 which is full of warmth., I have actuslly seen
the same scanary before.

I wvaa very pleased to note that members haiku have been getting better rapidly.
I understand that Dr. Sgkuma 1as still in bed end I hope that: he will recover ahortly.
Thank you for the wonderful newsletter and wishing sll of you the beat for 1981,

Sincerely yours
/s/ T. Yamagsts

g£ditor's note for nev membezrs . . .

Mr. Yemagata's letter, vhile directed to the Editor, mey be vieved as s specisl
scknovledgement to the talented efforts of members of the YUKI TEIKEI Haiku Society
of the U.S.A. and Canada, wvhose haiku sre published monthly in the GEPFO. For thoae
who have not read sbout Mr. Yamagata in the 1978 Haiku Journal (Your Editor "snspped™
the photograph on page 21 in Volume 2), you mey be intereated to know that each month,
members’ haiku 1a evsluated anonymously by one of the leading contemporary haikuists
of Japan. Mr. Teruo Yamagata was the 1977 recipient of the Soshun Prize, the higheat
sward offered by the Yukuharu Haiku Society of Jspan. Hs studied haiku under
Professor Tokuhei Yamagishi st Gakushin University and was taught English conversation

by the very distinguished R.H. Blyth whose haiku tremslations continue to serve as s
major reference resource. Members who have visited Japan have commented on the beauty

of the grounds and famous cherry orchards of Yamagata prefecture in north-eastern Jspan,
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WINTER KIGO

Winter Months:

“Winter, the seagon of the year defined astronomically as the period between the winter solstice (approximately
December 21 for the Northern Hemisphere), when the sun in its appsrent enpusl motion resches the southernmost
position in the sky, and the vernal equinox (about March 21) wvhen it crossas the equator againm on. its way luto
the Morthern Hemisphere.” .- (Sncylopedia mﬂm, Vol. 29. c¢. 1966)

Populsr acceptances U.S.A. December, January end hbmq
: . Great Britain Novembder, December, JEmiary
Japan ’ Movesber, December, Jamuary
Canada

Novesber, December, Janusry, Februsry, March

Regional -variations in lcnjth -of aessons is related to particular conditions of climate, geogrsphic location.

Season: ,
Hlntcr - Winter, first day of - Cold Distant spring
Hlntcr moming ®  beginning of Cold morning ‘Waiting for spring
. of ternoon * mid- *  day Mear spring -
» evening -» deep, depth of " night
" day * lste
" aight L departing Freeze
» end of Frozen
Winter solstice . ' Withered
Short dsy Dead
.7 -"Days grow longer - Wintry :
Sky and Elements:
' Winter light \untcr eky Ice, icey . Snow ‘ Suw, -clt.tn;
Winter wind clouds Icicles " Snow flakes first
North wind » atars _Hoar frost Snovfsll *  falling -
Winter rain b ®=o0n Frostbite Snow flurry *  fresh
Wintey storm » mist Snowscape,scene * . weight.
Pirst vinter rain Chilly moon Snow storm Snov brightness
" #* - storm  Freazing moon ~ Sleet ' -
" Fields and Mountainss ‘
Winter creek Frozen lake Dead leaf, leaves Slseping mm
L] gerden » sea Leafless tress . a P
® ° ocean, L] river Bare trees
» sca, seashore " road * Withered moor
» stream .
Human Affairs:
Banked fire 0ld calendar Cough - Falconer Soov viewing -
Blanket ‘ hev calendar Flu Fish trapper Snow removal
Brazier (Japan) - - New diery Cold i Hunting Soov stasping
Charcosl fire (J.pcn) : Spow burn " lce fishing, ice hole Snow man - .
Footwarmer Christmas - Chapped skin Ice hockey Snow fight
Heater : New Year \ Ice skating Snow ball
- Hearth, fireplace New Year morning . - Skates, skating Snow ball rolltn;
Drying .socks Nev Year's eve Overcoat Skiis, skiing Soov ehoveling
0ld year out and Fur coat . ski lift ~
New Y2ar in Snow boots Sled, sleigh -
Wintering . : ‘ .
Winter seclusion Winter vacation
Birds, B“ltll\fllhi
iadgcr Marten, ssble Shark . Winter bees Oyster
Bats - owl, Swan " bixrds . . i
Bears = ., = ® hogned Water-birds " butcher bird SR
Ducks, - perech Weasel " butterflies mb.m“’-" ST
- . n "> Plovers.. Whale , ®  deer
v wild. -7 ™™ Porpoissy dolphin Wild geese in Winter *  flies
Ragle conre . .. Babbit- . Wolf . sparrow
Falcon  yype .~ Sea-gulds Wrens
Fox T Ses-siugs

. Trees, Flowers,Fruits and Vicnblu

. Allspice, Japanese
Carrot
Celery

%‘

- Onn; » bergamot

;#D-» —_ ¢ l:ndnrln
DI Poinsetts

M.h .

- Turaip

J—

\uthorcd banans tree

bush clover
chrysanthesun
grass

leaf, lsaves
lotus

paspas -
thormn

- tree

villow

LR AR B BB 2N NE

Winter camelia

daffodils
grass

peony
quince

rose:
strawberry
tree, grove
violat

Winter desclation
Froste-nipped or bitten

Re-blooming
Zarly plum blossoms

Mistletoe
Holly
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: " he GEFPO Betku
1918 a8 the official newsletter of the Yuki Peikei Baiku

-800ci

-of the United States and
Baike Iangmge

the
ociety = English Rivisien founded in 1975).

the GEPPO Haiku Jourmal is focused on
. um of interchange and forum for evaluation of
haiku. The neweletter is also intended to provide

muenx content and to promote culturel understanding
" through the editor's commentsry, news notes of monthly meetings
(REIXAI) and sctivites, together with numerous comments and
‘evaluation of sutmitted YUKI TRIKBI baiku (KUKO). The editor
reserves the right to confine content of the newsletter to
oudmissions which are focused on the form and tradition of
YUKT TEIKEI , &8 space permits.

mnu SUBMISSIONS
« DEADLINE: All sulmissions for each issue must be received
NO LATER THAN the 25th day of the g:ocodiu sonth,
Late submissions will be included
newslettsr of the following month if space and
time permits.

= Write at least one haiku with the given KIGO for each
sonth, if relevant to your geographical area.

- m:-l may submit up to three haiku each month on 1 standard
84x1] page (white) using alternate KIGO of your
- choice rolcvtnt to the month/season.

= Use the standard form for sulmissions as illustrated. Date
all sudnissions end keep a copy. Manuscripts
will not be returnmed. eries and requests for
reply should be honored with an S.A.8.E.

= BAIL ?0: C. Joy Haas, Bditor BEncloee: Your haiku
© _ _GEPPO Haiku Journal Your votes
- ‘_ ' - Your comments
Revisions

WEMEEZRS EVALUATION OF MONTHLY SUBMISSIONS
- sm 10% of the haiku which you comsider to be the best
examples of YUKI TEIKEI haiku,
= IOENTIFY the 3 best haiku by circling the nunbor of thé
haiku, on reasons for your selections.

Suggested revisions are welcomed.
" (Flesse do not vote for your own haiku),

-

PURPGSES OF EVALUATION

- To oti.nuhto more critical awarenese of good haiicu.

= %0 @iscipline thinking.

= To genersts creative appreciation of the npu-:l.t and tudition
of YUKI TEIKEI haiku,

OGUIDELINES POR INPOEMED EVALUATIOS OF YUKI ZEIKEI HAIXD

- Structure:

= Pocus on 1 KIGO (preseribed season word)
= Casdence and rhythm: 17 syllables, 5-7=5 in three lines

- = Sequence of rslationships: complete the thought in

each line with relationships between lines; use a
strong third line; punctuation ie not usually needed.
= Use of present tense

E teti Does the haiku .cecee

= Pocus on the emotional content of 33
= Camunicate in present tenss w" gsoment in time?
« Generate haiku sensations? vilun:u auditory? olfactory?
tactile? gustatory? eingly or in comdimation?
- munt a fresh point of view or unique grasp ‘of the

rdinary?
- Iatroduet sudtle relati ps between man and nature?
= Bvoke emotions, a mood? ORO)

s ﬂ\\.- e
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= Stizsulate recurrent images? ‘
= Generate igplied méanings? symbolic? hi-torie? npuitunl?
-—dppesl to m&.ﬂ-gﬁvity? —
m "¥. W o S e "“"?”':*‘:-ﬁ-u“:‘{-P"“-‘f W"‘r '
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_ Ce Joy Haas, Editor
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Patricia Machmiller
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